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was carefully considering the path he should
take, conditions were otherwise. A composer
who did not appear in public to play his compo-
sitions was at a disadvantage. " Musician " was
a comprehensive term, and no man would profess
and call himself a musician who could not
satisfy all the implications. It was a case of
being, not so much a jack-of-all-trades as master
of all the branches of a single profession.

At this time Chopin was acutely conscious of
the hopes he had raised and of the distance he
had yet to travel to fulfil them. In Germany he
had met no teacher with whom he could profit-
ably study the pianoforte. A few had been
aware that he still lacked something, but3
although they had been honest enough to say
so, they had not been able to define the nature of
the deficiency. Kalkbrenner inspired Chopin
with more confidence. Here was a teacher from
whom he could learn, who would help him to
draw near to the ideal he had set before him.
That, at least, was his opinion in December
1831 ; but after taking a few lessons from Kalk-
brenner, he found a reason for discontinuing
them. They remained friends, however. Their
mutual regard appears in the dedication of the
E minor Concerto to Kalkbrenner, and in the
fact that Kalkbrenner helped Chopin to arrange
his first concert in Paris. This took place early
in 1832, in Pleyel's Rooms at 9 Rue Cadet. A
small audience, partly Polish, partly French,
responded to the invitation cards, and once
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